
              in collaboration with People’s Liberty

This is What We’re Doing 
 A Short Introduction to Experimental Film and Video
 Curated by: C. Jacqueline Wood

Sincerely, Joe P. Bear (1999) - Matt McCormick (Portland, OR)
5 minutes (16mm film showing on digital) 

 Polar bears, ice queens, lost love… appropriated news clips from the 1960‘s
 combine with hand-painted film to tackle the momentous issue of how polar bears  
 cope with heartbreak and rejection.

Ziegler (2014)- Terri Sarris and Frank Pahl (Ann Arbor, Michigan)
4 minutes (16mm film to digital)

 "Amazing such undignified creatures allowed to run free!" Based on the story, 
 "A Man by the Name of Ziegler," by Hermann Hesse, 1908.   

Something Like Whales (2013)- Nora Sweeney (Los Angeles, CA)
5 minutes (16mm film showing on digital)

 In a dying industrial neighborhood in Cincinnati, Ohio, the Queensgate Train Yard 
 pulses with life. A local worker describes the haunting sound emanating from the  
 yard as "something like whales." This film was shot in part with a camera obscura.

Someone Else's Project - Shirin Mozaffari (Boston, MA)
5 minutes (video)

 As we contemplate the origins of images, seeing them through someone else’s eyes  
 becomes inextricable characteristic of the “original” image. Images of the else 
 where are appropriated into the imaginary. As artists in the diaspora reach out  
 to their origins, they negotiate their own positions as well. Today, in the
 increasingly interconnected world, distances have diminished, and distant or
 prohibited places can be virtually within reach. 

ALT AUTO (2015) - Liz Cambron, Megan Hague, and Ashley Walton (Cincinnati, OH)
11 min (video)

 Only 1.6% of auto mechanics are female, but there is one garage that is
 completely run by women. Alt Auto is a short experimental film that depicts a crew 
 of mainly older women who work together to maintain an alternative space that has 
 been around for 30 years. It captures a culture that is held together through  
 camaraderie and grit. The film weaves together the imagery of rough hands and  
 scenes of companionship to create a document of a very different labor space. 

Light is Calling (2004) - Bill Morrison (New York, New York)
8 minutes (film transferred to video)

 “In Light Is Calling, a deteriorating scene from James Young's The Bells (1926)  
 was optically reprinted and edited to Michael Gordon's seven-minute composition." 
 —The Viennale  "Ecstatic! In which bodies and movements dissolve in swirling  
 waves of golden light, the film's decay radiating as a glorious self-immolation."
 —Maximilian Le Cain, Senses of Cinema

 Courtesy: Icarus Films

Beauty Plus Pity (2009) - Duke & Battersby (Syracuse, NY)
15 minutes (video)

 Presented in seven parts, the video considers the potential for goodness amidst  
 the troubled relations between God, humanity, animals, parents and children.  
 ‘Beauty Plus Pity’ contemplates the shame and beauty of existence; it is  
 part apologia, part call to arms.
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FILMMAKER BIOS

Matt McCormick is a filmmaker and artist whose work crosses mediums and defies genre 
distinctions to fashion witty, abstract observations of contemporary culture and the 
urban landscape.  He has had three films screen at the Sundance Film Festival and has 
had work screened or exhibited at the Museum of Modern Art, The Serpentine Gallery, 
the Reykjavik Art Museum, The Viennale, SXSW, The Seattle Art Museum, and in 2007 he 
was selected to participate in both the Moscow Biennial and Art Basil Miami Beach.  
He has received awards including Best Short Film from the San Francisco International 
Film Festival, Best Experimental from the New York Underground Film Festival, and 
Best Narrative from the Ann Arbor Film Festival, and his film The Subconscious Art of 
Graffiti Removal was named in  ‘Top 10 / Best of 2002’ lists in both The Village Voice 
and Art Forum magazine.

Terri Sarris and Frank Pahl are long-time collaborators. Beginning in the 1990’s, 
Pahl composed music for Sarris’ multi-media /dance performances, including the award-
winning “loose threads.”  Sarris’ documentary portrait of Pahl, (Buzzards Steal Your 
Picnic) won an award for Best Michigan Film at the 2008 Ann Arbor Film Festival. In 
2010, Pahl was awarded a Kresge Fellowship for sound art. With Doug Shimmin, they 
perform as the toyband Little Bang Theory, best known for their live accompaniment to 
silent films. Sarris teaches media production at the University of Michigan.

Nora Sweeney is a documentary filmmaker and photographer based in Los Angeles. Born 
and raised in Cincinnati, Ohio, she received her B.A. from Oberlin College and M.F.A. 
in Film/Video from CalArts. She taught documentary filmmaking and photography for two 
years at a women's college in Madurai, India through a fellowship from Oberlin 
Shansi. She continues to teach filmmaking in youth media education programs as well as 
work as a photographer, videographer, and editor. Her films have been screened at RED-
CAT (Los Angeles), Antimatter (Victoria), Chicago Underground Film Festival, Milwau-
kee Underground Film Festival, Athens International Film + Video Festival, and in the 
Black Maria Film and Video Festival, whereSomething Like Whales won a Jury's Choice 
Award (1st Prize).

At the intersection of non-fiction filmmaking and experimental media art practices, 
Shirin Mozaffari's main interest is in creating poetic narratives that are candid and 
intimate portrayals of real-life subjects/experiences. She has exhibited widely in 
the U.S. and abroad, including video-dumbo 2013 in New York, Rencontres Internation-
ales in Paris, Berlin, Madrid, Australian Cinematheque in Queensland Gallery of Mod-
ern Art as well as festivals in Canada, Tehran, Poland, San Francisco, Switzerland, 
Sweden, Berlin, Norway, and New York. Originally from Tehran, Iran, Mozaffari re-
ceived a Bachelor of Arts from San Francisco State University and a Master of Fine 
Arts from the School of the Art Institute of Chicago. 

Liz Cambron is an Ohio-based filmmaker, with a subject emphasis on documentary images, 
sexuality, intersectional feminism, and class issues. Her work is diverse; she has 
done work in the fields of documentary, fiction, and journalism. She is based in Cin-
cinnati and Chicago.

Bill Morrison‘s films often combine rare archival material set to contemporary music. 
His work was recently honored with a mid-career retrospective at the Museum of Modern 
Art, NY, from October 2014 – March 2015. Morrison is a Guggenheim fellow and has re-
ceived the Alpert Award for the Arts, an NEA Creativity Grant, Creative Capital, and 
a fellowship from the Foundation for Contemporary Arts. His theatrical projection 
design has been recognized with two Bessie awards and an Obie Award.

Cooper Battersby and Emily Vey Duke have been working collaboratively since 
June 1994. Their work has been broadcast and exhibited around the world.
Duke and Battersby are currently teaching at Syracuse University in Central 
New York.  In 2010 they were shortlisted for the prestigious Sobey Art Award, 
and their work is distributed by Video Data Bank in Chicago, Argos in Brus-
sels, V-Tape in Toronto and Video Out in Vancouver.  In 2012, a book was pub-
lished about their work.  It is titled The Beauty is Relentless.
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